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Zac Langdon Pole’s	Passport (Argonauta) 
by Vera Mey 
 
 
Ideas are to objects as constellations are to stars. 
- Walter Benjamin 

 

 

In the task of archaeological excavation, it is not uncommon to find the banal and 

the detritus of a life which once existed. Far from scintillating material seen in 

more popular cult representations of the adventure in archaeology, what remains 

is often the decay of existence. Bones, shells, broken pots, dirt and dust. It is from 

such material we begin to understand the time and the length of civilisation and 

speculate our place within it.  

 

Like a natural history museum gone awry, Zac Langdon-Pole’s Passport (Argo-
nauta) (all works: 2018) allow exploration of deep-time through the pairing of 

two oddly disparate materials. The first of these are iron meteorites. Billions of 

years in the making and predating the formation of the earth itself, meteorites are 

unlike any material found upon it. Their age and scarcity has been crucial to sci-

entists in assembling an understanding of the formation of our universe. They 

are the detritus of the cosmos, the broken pots of archaeological digs, and a 

measure of time we cannot comprehend. We can know how they arrive, breaking 

through the earth’s atmosphere, but never will we know where they originate 

and what they have seen. Science uses taxonomy and naming to establish mete-

orites in the human realm of culture; they become known for their date and place 

of landing – in human terms, human time. Like the registering of bodies across 

borders, these categories fail to hold up to their legacies. 

 

The second material of these works are extremely fragile paper nautilus shells. 

Paper nautiluses are often found washed up on shorelines, a by-product of fertili-

sation from female octopedes known as Argonauts. Argonauts are sea creatures 

recognised for carrying what psychologists deem “embodied cognition” whereby 

knowledge and feeling are transmitted not only through the brain but also 

through the physicality of the body itself through sensory receptors in tentacles. 

Their spiral shells were once the inspiration for the Fibonacci sequence or golden 

ratio, which dominated the Renaissance era as an emblem of balanced proportion 

and beauty. The name ‘Argonaut’ to Greek mythology is the philosophical prob-

lem known as Theseus’s Ship. This proposition asks, if the components of a ship 

are progressively replaced while its form remains the same, can it still be identi-

fied as the same ship?  
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In Passport (Argonauta), nine unique meteorites (1.) have been handcrafted to fit 

precisely into the mouth of each shell. Naming these delicate objects “passports” 

conjures associations with both the boundaries and limitlessness of time and 

movement. The shells reincarnate, serving as hosts for the meteorites that pre-

cede and will succeed human existence. Reading the materials as a communion 

of two different bodies, the works also resemble organs like listening ears of a 

new being.  
 

The materials of these artworks know a fluidity of movement unfathomable in 

our human and modern construction of territorialisation. This only emphasises 

the treachery of our imagined desire for nationhood tied to a descriptor of our 

being. We inscribe memory through the essentialising practice of naming. This 

alone as a descriptor is insufficient. Viewing the remains of an Argonaut’s shell is 

like a close encounter with remnants of an intelligent extra-terrestrial. The oc-

topede body and brain are already fundamentally different to ours to an extent 

where communication between our species is already minimal. We do not share 

a capacity to speak or even comprehend each other. Inherited through DNA, in-

tuitive knowledge is increasingly recognised as the highest form of intelligence, a 

language beyond words. The action of relating becomes even more abstract and 

visceral, symbolic even.  

 

Through a collapsing of worlds and distances, a synthesis of hard and fragile, 

opacity and translucence, the coalescence of these disparate objects forms an 

acute meditation on belonging and identification. 
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(1.)  Meteorite Index: For each work in the series, Langdon-Pole has used a unique meteorite, 

each from a different landsite across the planet. 

 

 

Canyon Diablo (coarse octahedrite) or "Devil Canyon" in Spanish, recorded as found in 

1891 in Arizona, USA. Fall date approximately 49,000 years ago. 

 

Campo del Cielo (coarse octahedrite) or "Field of Heaven" or "Field of the Sky", recorded 

found 1571, Chaco / Santiago del Estero, Argentina. Fall date approximately 4,000 - 6,000 

years ago. The name was given by indigenous groups who knew of the meteorite field long 

before the Spanish arrived and allegedly discovered it. 

 

Uruaçu (coarse octahedrite), found 1992 in Goias, Brazil after several masses were found by 

cattlemen. An 18kg mass was found by miners prospecting for gold. 

 

Gibeon (fine octahedrite), recorded as found in 1838. However, the existence of this meteor-

ite has been recognised by the locals of Great Namaqualand, Namibia for much longer with 

this knowledge often omitted from “official” records. 

 

Sericho (iron pallasite), found recently in 2016 in Sericho, Kenya. Two brothers, searching 

for their camels, came across several large, dense stones. As there are no rocks in this area, 

they hypothesised they were meteorites. After scientific testing this was confirmed; however 

these masses had already been known to camel-herders for decades. 

 

Muonionalusta (fine octahedrite) recorded as found in 1906 in Norrbotten, Sweden. Fall 

date estimate to 1 million years BCE. Likely one of the oldest meteorites known, 4.5653 bil-

lion years old itself. 

 

Nantan (IAB) fall date (possibly) 1516, found 1958, Nantan, People’s Republic of China. Fall-

ing from the northwest in May of 1516, it entered during the reign of Chinese emperor 

Zhendge. Falling with stars as bright as lightning described in motions that "waved like 

snakes & dragons" before disappearing in a few seconds. Centuries passed with no further 

record until 1958 during the severe steel shortage of chairman Mao Tse Tung's "Great Leap 

Forward", where even cooking pots were melted down to produce steel. Some Cantonese 

farmers thus discovered that these heavy iron-rich rocks that would not smelt. Government 

investigators arrived and determined the "iron ore" to be meteorites. 

 

Sikhote Alin (coarse octahedrite) witnessed fall on the exact date of February 12, 1947, in 

the Sikhote Alin Mountains, Russia. A fall of this magnitude of had never been observed be-

fore, with a scaled size of 90,000kg. A Soviet artist, P. I. Medvedev, was one of the witnesses, 

and his depiction was later reproduced on a commemorative postal stamp ten years after 

the fall. In this painting, the meteorite's arrival looks like a giant torch pointing up and light-

ing a beam into the sky. 

 

Seymchan (iron pallasite), recorded found 1967, Siberia, Russia. Initially found lying 

amongst the stones of a river bed during a survey by geologist F. A. Mednikov. Subse-

quently it was turned over for study to the Academy of Sciences of the USSR. 
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