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Sriwhana Spong
Purple Raincoat (for Vasiliki)

2016
Silk dyed in Coca-Cola and Grape Fanta

3500 x 3500mm
Installation view, the body and its outside

Michael Lett, 2021
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Sriwhana Spong
Instrument H (Monster Chicken), 2021

bronze, dimensions variable
as performed at trust & confusion

Tai Kwun Contemporary, Hong Kong.
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bronze, dimensions variable
as performed at trust & confusion
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Sriwhana Spong
The painter-tailor

2019-2021
(installation view)

The 10th Walters Prize 2021
Auckland Art Gallery Toi o Tāmaki



Sriwhana Spong
Naga I

2021
found coat-tails on canvas

2000 x 4000mm



Sriwhana Spong
Instrument C (Frances)

2017
aluminium, leaves, cord, shoelaces

930 x 635 x 5mm
SS5349-01



Sriwhana Spong
Instrument B (Vivian)

2016
wood, acrylic, rubber, aluminium

780 x 474 x 402mm



Sriwhana Spong
The painter-tailor

2019-2021
(installation view)

The 10th Walters Prize 2021
Auckland Art Gallery Toi o Tāmaki



Sriwhana Spong
Instrument D (Vera)

2018
aluminium, rope

SS5352-01



Sriwhana Spong
Instrument E (Tina)

2019
bronze, aluminium, wax

SS5807-01



Sriwhana Spong
Instrument F (Alice W)

2019
glass, rope, felt

1760 x 460 x 460mm
SS5814-01



Sriwhana Spong
The painter-tailor

2019
16mm film and HD video

Edition of 2 +AP
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16mm film and HD video

Edition of 2 +AP
SS575-02
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The painter-tailor

2019
16mm film and HD video

Edition of 2 +AP
SS575-02



Sriwhana Spong
Naga II

2021
found coat-tails on canvas

2000 x 4000mm



Sriwhana Spong
having-seen-snake

2016
16mm transferred to HD video

13:45 min
Installation view

Govett-Brewster Art Gallery, May 2018
Photograph Samuel Hartnett



Sriwhana Spong
Bad Review

2018
paper photocopies, glue, paper

scroll: 750 x 2500mm; 3 x (594 x 841mm approx.) 
Installation view

Govett-Brewster Art Gallery, May 2018
Photograph Samuel Hartnett



Sriwhana Spong
Scaurin Ranzgia (night tongue)

2018
paraffin wax, equestrian rope, foam, steel, lacquer

1800 x 800 x 410mm
Installation view

Govett-Brewster Art Gallery, May 2018
Photograph Samuel Hartnett



Sriwhana Spong
Oirclamisil (ear cartilage) #1-4; Lou

2017-8
paraffin wax, wood, clay

3 x (650 x 580 x 45mm approx.); 2 (545 x 650 x 40mm approx.)
Installation view

Govett-Brewster Art Gallery, May 2018
Photograph Samuel Hartnett



Sriwhana Spong
Cum vox sanguinis (Govett-Brewster)

2018
paper, honey

dimensions variable
Installation view

Govett-Brewster Art Gallery, May 2018
Photograph Samuel Hartnett



Sriwhana Spong
a hook but no fish

Installation view
Govett-Brewster Art Gallery, May 2018

Photograph Samuel Hartnett



Sriwhana Spong
a hook but no fish

Installation view
Govett-Brewster Art Gallery, May 2018

Photograph Samuel Hartnett



Opening performance by the Coolies (Stefan Neville, Tina Pīhema, Sjionel Timu) 
Instrument B (Vivian) (2016), aluminium bars, wood, Perspex, rubber, felt, brass. 

470 x 760 x 260mm; Instrument C (Claire) (2017), aluminium bell plate, foliage, 
rope, wood. 930 x 635 x 5mm; Instrument D (Vera) (2018), aluminium, steel, 

lacquer, plastic. 590 x 1570 x 320mm
a hook but no fish

Installation view
Govett-Brewster Art Gallery, New Plymouth, May 2018

Photograph Samuel Hartnett



Sriwhana Spong
a hook but no fish [performance]

Govett-Brewster Art Gallery, May 2018
Photograph Samuel Hartnett



Sriwhana Spong
Sigil Design (Rothschild’s mynah) #9-24

2017-ongoing
Indian yellow tartrazine pigment, water, honey, saffron, gum Arabic, 

painted wooden frames
16 x (1800 x 750mm)

Installation view
Govett-Brewster Art Gallery, May 2018

Photograph Samuel Hartnett



Sriwhana Spong
a hook but no fish

Installation view
Pump House Gallery, January 2018



Sriwhana Spong
a hook but no fish

2017
16mm transferred to HD, HD video

24:50min
Installation view

Pump House Gallery, London, January 2018



Sriwhana Spong
a hook but no fish [film still]

2017
16mm transferred to HD, HD video

24:50min



Sriwhana Spong
a hook but no fish [film still]

2017
16mm transferred to HD, HD video

24:50min



Sriwhana Spong
I used to weave crowns (for Dwight)

silk dyed in Fanta and grape Fanta
4050 x 3500mm
Installation view

Michael Lett, January 2017



Sriwhana Spong
having-seen-snake

Installation view
Michael Lett, January 2017



Sriwhana Spong
Design for Horse Bit #1

2017
steel, shoe polish, beeswax

770 x 740mm
Installation view

Michael Lett, January 2017



Sriwhana Spong
This Creature

2016
HD video
14:55min



Sriwhana Spong
Oceanic Feeling
Installation view

Institute of Contemporary Art Singapore, August 2016



Sriwhana Spong
Oceanic Feeling [performance]

Im Wintergarten, daadgalerie, Berlin,  2016 



Sriwhana Spong
Im Wintergarten [performance]

Choreographed and performed by Benjamin Ord accompanied by 
Michael-John Harper

Im Wintergarten, daadgalerie, Berlin, 2016 



Sriwhana Spong
The Fourth Notebook

Installation view
Carriageworks, Sydney, 2015



Sriwhana Spong
The Stranger’s House 

Installation view
Taking form with Agathe Gothe-Snape, Art Gallery NSW, July 2013



Sriwhana Spong
The Purple Blotter

Installation view
Michael Lett, March 2012



Sriwhana Spong
The Purple Blotter

Installation view
Michael Lett, March 2012



Sriwhana Spong

Born 1979 in Auckland, New Zealand
Lives and works in London, United Kingdom

Sriwhana Spong is an artist of New Zealand and Indonesian descent currently 
living and working in London. She is interested in the fertile margins and the rich 
edges where things meet, working across various mediums such as sculpture, film, 
writing, performance, dance, and sound. 

Her materials are often inspired by the everyday materials used in Balinese 
offerings—assemblages that are not made to last and that incorporate formal 
patterns with informal additions of what is close at hand. Her large silk banners 
dyed in Fanta, Coca-cola, and tea function more than unalloyed reproaches of 
global homogeneity through colonisation and capitalism, but also consider the 
power of collective experience by acknowledging these consumed substances’ 
effect as being at once toxic and joyous. Her ever-expanding ‘personal orchestra’, 
an ongoing series of instruments, explores the writing of place, history, and the 
body through sound.

The formal and informal also meet in her sculptures and films where experiential 
knowledge, autobiography, and fiction are entangled with carefully researched 
materials and forms that reflect their particular cultural contexts and sources. 
Here Spong also draws on the writings of female medieval mystics, attempting 
to translate their ‘mystic style’—a preference for experiential knowledge over 
institutionalised knowledge, autobiography, fiction, close observation, and the 
everyday—into films and sculptures that explore the relationship of the body to 
language, how it is written, and how it exceeds and escapes this inscribing.

EDUCATION

2017-2020
Doctorate of Fine Arts, Elam School of Fine Arts, University of Auckland

2013-2015
Master of Fine Art, Piet Zwart Institute, Rotterdam

1998-2001	
Bachelor of Fine Arts, Elam School of Fine Arts, University of Auckland

AWARDS

2021
Walters Prize Finalist, Auckland Art Gallery, Auckland
2012
Walters Prize Finalist, Auckland Art Gallery, Auckland
2005
Winner Trust Waikato National Contemporary Art Award

RESIDENCIES

2016
Gasworks, London
Neu Kirche, Pittsburgh

2015
DAAD, Berlin
Megalo Print Studio, Canberra

2008
ISCP, New York

2007
Artspace, Sydney

SELECTED EXHIBITIONS

2024
The Anticipation of Joy, Michael Lett, Auckland, NZ (group)
All the Lovers: Editions from 30 Years of Gasworks, David Zwirner, UK (group)
Spring Time is Heart Break, Christchurch Art Gallery, NZ (group)
Seeing in The Dark, Busan Biennale 2024, South Korea (group)
Memory Lines, City Gallery Wellington, NZ (group)
Milk Star, Te Urum, Auckland, NZ (group)

2023
Luzpomphia, Michael Lett, Auckland (solo)
This Creature, PICA, Perth, Australia (solo)
Olga Frobe-Kapteyn - Deep Knowledge, Kunsthalle Mainz, Germany (group)
How to Cook a Wolf, two seven two, Toronto, Canada (group)
The Polyphonic Sea, Bundanon Art Museum, Australia (group)



2022
17th Istanbul Biennial
Legacies | CIRCUIT Artist Film Commissions, Artspace, Auckland (group)

2021
The Poem is a Temple, Western Front, Vacouver (solo)
RIA Live Art Commissions, The Roberts Institute of Art, London (group)
Ural Industrial Biennal (group)
Enterrar los pies en el paisaje, Museo Cabañas, Guadalajara, and Baja 
California Sur Museum of Art (group)
The 10th Walters Prize, Auckland Art Gallery Toi o Tāmaki, Auckland (group)
Trust and Confusion, Tai Kwun Contemporary, Hong Kong (group)

2020
1,2,3,4, The Glucksman, University College Cork, Cork (group)
Honestly Speaking: The Word, the Body and the Internet, Auckland Art Gallery 
Toi o Tāmaki, Auckland (group)
State of Motion, Asian Film Archive, Singapore (group)
In Her Image, Dunedin Public Art Gallery, Dunedin (group)

2019
castle-crystal, Edinburgh Arts Festival, Edinburgh (solo)
Ida-Ida, Spike Island, Bristol (solo)
Deep Sounding, daadgalleries, Berlin (group)
How to Live Together, St Paul St, Auckland (group)

2018
a hook but no fish, Govett-Brewster Art Gallery, New Plymouth; Pump House 
Gallery, London (solo)
Regarding Fear and Hope, Monash Univeristy Museum of Art, Melbourne (group)
Jan Knap / Sriwhana Spong, Gesso Artspace, Vienna (group)
Can Tame Anything, The Dowse Art Museum, Lower Hutt (group)
Great Movements of Feeling, Gertrude Contemporary, Melbourne (group)
If These Stones Could Sing, KADIST, San Francisco (group)

2017
having-seen-snake, Michael Lett, Auckland (solo)
The Score, Ian Potter Museum of Art, Melbourne (group)
The Plum Tree, Headlands Sculpture on the Golf, Auckland (solo)

2016
Oceanic feeling with Maria Taniguchi, ICA Singapore; Govett Brewster (solo)
Mother’s Tongue, Neu Kirche, Pittsburg (solo)

Im Wintergarten, DAAD Gallery, Berlin (solo)
FOURNUS, Gythio, Greece (group)
Inhabiting Space, Adam Art Gallery, Wellington (group)

2015
24 Frames per Second, Carriageworks, Sydney (group)
High Rise, Piet Zwart Institute, Rotterdam (group)
Sights and Sounds, The Jewish Museum, New York (group)

2014
If I had it I would give it to you, Upominki, Rotterdam, The Netherlands (group)
Fin, Utopian Slumps, Melbourne (group)

2013
Taking form, with Agatha Gothe-Snape, Art Gallery of New South Wales, Sydney, 
Australia (group)
Video Arte Australia y Nueva Zelanda, Matucana 100, Santiago, Chile (group)
Zizhiqu-Autonomous Regions Guandong Times Museum, Guangzhou (group)
Between Being and Doing, Utopian Slums, Melbourne (group)

2012
Lethe-wards Neuer Kunstverein Wien, Vienna (solo)
Actions and Remains Terrace Sculpture Commission, Auckland Art Gallery, 
Auckland (solo)
The Walters Prize, Auckland Art Gallery Toi o Tamaki, Auckland (group)
18th Biennale of Sydney: all our relations, Cocatoo Island, Sydney, Australia (solo)
Sriwhana Spong, Neuer Kunstverein, Vienna (solo)
The Purple Blotter, Michael Lett, Auckland (solo)
Raiding the Archives, Bangkok Experimental Film Festival 6, Thai Film Archive, 
Bangkok (film screening)
All Our Relations 18th Biennale of Sydney, Sydney (group)

2011
Rencontres Internationales, Centre Pompidou, Paris, France (film screening)
Prospect, New Zealand Art Now, City Gallery, Wellington (group)
Christian Jankowski, Richard Maloy, Sriwhana Spong, Sue Crockford Gallery, 
Auckland (group)
Collecting Contemporary, Museum of New Zealand Te Papa Tongarewa, 
Wellington (group)
Fanta Silver and Song, Gertrude Contemporary, Melbourne, Australia (solo)
Toi Aotearoa Auckland Art Gallery, Auckland (group)



2010
Dancing Celestial, Physics Room, Christchurch (solo)
Scene Shifts, Bonniers Konsthall, Stockholm, Sweden (group)
Exhibitions, Project Arts Centre, Dublin, Ireland (group)
Discreet Objects, Utopian Slumps, Melbourne, Australia (group)
Lethe-wards, Arts Statements, Art Basel (solo)
Channeling Mr B, Michael Lett, Auckland (solo)

2009 	
Torn and Untroubled Y3k, Melbourne (solo)
New World Records, Sutton Gallery, Melbourne, Australia (group)
For Keeps, Sampling Recent Acquisitions 2006-2009, Auckland Art Gallery, 
Auckland (group)
Tactical Support: Curator’s Choice, Tracy Williams Ltd, New York (group)

2008 	
Myth and Practice, The NZ Film Archive, Wellington (solo)
Solar Midnight, Anna Miles Gallery, Auckland (solo)
Backdrop, Newcall, Auckland (solo)
Moving Light, with Jonathan Jones, Fremantle Arts Centre, Perth (two-person)
Open Studios International Studio and Curatorial Programme, New York (group)
Limbo Land, Anna Miles Gallery, Auckland (group)
Ethnographies of the Future, BRIC Rotunda Gallery, New York (group)
Group Show, 1301PE, Los Angeles (group)

2007	
Beetlejuice, Artspace, Sydney (solo)
Regarding Fear and Hope, Monash University, Melbourne, Australia (group)
Twone, in collaboration with Kate Newby, Physics Room, Christchurch (two-
person)
Who’s Afraid of the Big Bad Wolf, Te Tuhi, Auckland (group)
Turbulence 3RD Auckland Triennale, Artspace, Auckland (solo presentation)

2006	
Don’t Misbehave, SCAPE Biennale, Christchurch (solo presentation)
Satellite, Shanghai, China (group)
Candlestick Park, Anna Miles Gallery, Auckland (solo)
A Tale of Two Cities, Busan Biennale, Korea (solo presentation)
Twin Oak Drive, 2x2 Contemporary Projects, City Gallery, Wellington (group)
Local Transit, Artspace, Auckland (group)
Single Currency, VCA, Melbourne, Australia (group)
Earthly Delight, Anna Miles Gallery, Auckland (group)

An Unlikely Return to the Legend of Origins, Sparwasser HQ, Berlin (group)

2005   	
Cultural Futures, St Paul St Gallery, Auckland (group)
Muttnik, Anna Miles Gallery, Auckland (solo)
Waikato Contemporary Art Award, Hamilton (group)
World Famous in New Zealand, CCAS, Canberra, Australia (group)

2004   
C’est La Vie ma Cherie, Anna Miles Gallery, Auckland (solo)	
Break Shift, Govett Brewster Art Gallery, New Plymouth (group)
Somersault, Anna Miles Gallery, Auckland (group)
ACP Video Show, Scott Donovan Gallery, Sydney (group)

COLLECTIONS 

Auckland Art Gallery Toi o Tāmaki
Chartwell Collection
Musuem of New Zealand Te Papa Tongarewa
Adam Art Gallery
Queensland Art Gallery
Kadist Art Foundation

PROGRAMME SCREENINGS

2023
Legacies: Circuit Artist Cinema Commissions

2020
Nameless. echoes, spectres, hisses, A.I and XING, online
Spheres: An Online Video Project, Christchurch Art Gallery, Christchurch

2018
Atonal, Berlin

2014
At the still point of the turning world, a salon event curated by Gina Buenfeld, 
Camden Arts Centre, Shibaura House, Tokyo
Art Basel Hong Kong Film Program

2012
Artists Film International, Galleria d’Arte Moderna e Contemporanea, Italy; 
Whitechapel, London; Ballroom Marfa, Marfa
Raiding the Archives, Bangkok Experimental Film Festival 6, Film Archive, Bangkok

2011
Rencontres Internationales, Centre Pompidou, Paris

2007



Lost and Found, City Gallery, Wellington

2006
Happy Believers, Werkleitz Biennale, Halle, Germany
Staring into Space, Trafo Space, Budapest
The Peninsula, Singapore History Museum, Singapore

2005
Viewfinder, The Film Archive, Auckland City Library
Squared, Wellington City Art Gallery, Wellington
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2018
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