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Séraphine Pick
Midnight Sun

2021
oil on linen

3000 x 1900mm



Pages of Mercury: Rita Angus, Andrew Beck, Séraphine Pick
Installation view

City Gallery Wellington, 2022



Pages of Mercury: Rita Angus, Andrew Beck, Séraphine Pick
Installation view

City Gallery Wellington, 2022



Séraphine Pick
Ordinary Pleasures

2021
oil on linen

300 x 200mm



Séraphine Pick with Jaime Jenkins
Coloured Mud

Installation view
Michael Lett, Auckland 2021



Séraphine Pick
Forest Bathing

2021
oil on linen

2005 x 1600mm
SP6389



Séraphine Pick
Blush Vase

2021
oil on linen

485 x 380mm
SP6398

Séraphine Pick with Jaime Jenkins
Forest Vase

2021
hand-painted, wood-fired stoneware

373mm high
SP6433



Séraphine Pick
Path
2021

oil on linen
1300 x 1055mm

SP6391



Séraphine Pick
Hearth

2021
oil on linen

303 x 231mm

Séraphine Pick
Seeress

2021
oil on board

425 x 325 mm (framed)
SP6396



Séraphine Pick
Dark Bloom

2021
oil on linen

1300 x 1055mm
SP6392



Séraphine Pick
Wall of Self

2018
oil on canvas

1300 x 1050mm
SP5414



Séraphine Pick
Untitled (Green Haze) / Untitled (Pink Haze)

2018
watercolour on paper

260 x 180mm
SP5413 / SP5412



Séraphine Pick
Party’s Over

2016
gouache on paper

560 x 760mm
SP4505



Séraphine Pick
Samadhi

2016
watercolour on paper

560 x 760mm
SP4509



Séraphine Pick
Dhyana

2016
gouache on paper

560 x 760mm
SP4508



Séraphine Pick
Thoughts Arise

2016
oil on linen

1300 x 1050mm
SP4502



Séraphine Pick
White Lighting

2016
oil on linen

1300 x 1050mm
SP4501



Séraphine Pick
Wankered Again
Installation view

Michael Lett, 2015



Séraphine Pick

Born 1964 in Kawakawa, Bay of Islands
Lives and works in Wellington, New Zealand

EDUCATION

1991
Dip Ed. Christchurch College of Education

1987
Bachelor of Fine Arts, University of Canterbury, New Zealand

AWARDS & RESIDENCIES

1999
Frances Hodgkins Fellow, University of Otago, Dunedin, New Zealand

1995
Rita Angus Cottage Residency in Wellington

1994
Olivia Spencer-Bower Foundation Art Award

SELECTED EXHIBITIONS

2022
Sundogs, Station Gallery, Sydney (solo)
Pages of Mercury: Rita Angus, Andrew Beck, Séraphine Pick City Gallery, Wellington 
(three-person)

2021
Coloured Mud with Jaime Jenkins, Michael Lett, Auckland (two-person)

2020
Black White, Hamish McKay, Wellington (group)

2019
GRUPPENKRANKENHAUS, Hamish McKay, Wellington (group)

2018
God Helmet, Michael Lett, Auckland; Nadene Milne Gallery, Arrowtown and 
Cristchurch (solo) 

2017
Super Natural, Station, Melbourne, Australia (solo)
Cavewomen, Brett McDowell Gallery, Dunedin (solo)
Katherine Mansfield: A Portrait  NZ Portrait Gallery, Wellington (group)

2016
Calm the fuck down, Michael Lett, Auckland (solo)
Black Hush, Hamish Mckay Gallery, Wellington (solo)
Undreamed Of...50 Years of the Frances Hodgkins Fellowship, Dunedin Public Art 
Gallery, Dunedin; Te Papa Tongarewa, Wellington (group)

2015
White Noise, The Dowse Art Museum, Wellington (solo)
Easy Living, Hamish McKay Gallery, Wellington (solo)

2014
Looking like someone else, Pataka Museum, Wellington (solo)
Paintings and Rings, Hamish McKay, Wellington (group)

2013
Wankered Again, Michael Lett, Auckland (solo)
Séraphine Pick, Hamish McKay Gallery, Wellington (solo)

2012
Letter from Alice May Williams, Michael Lett, Auckland (group)
Her Painted Words  Katherine Mansfield House, Wellington (group)

2011
Torn up phrases, Michael Lett, Auckland (solo)
The Woods, Hamish McKay Gallery, Wellington (solo)
36 years in the Zone, Brooke Gifford Gallery, Christchurch (group)

2010
Pocket Full of Rainbows, Hamish McKay Gallery, Wellington (solo)
Seraphine Pick, Uplands Gallery, Melbourne (solo)
Tell Me More, City Gallery, Wellington (solo)
Dunedin Public Art Gallery, Dunedin (solo)



Let in Light, Hamish McKay Gallery, Wellington (group)
Everything is near and inflorescent, forever and present, Michael Lett, Auckland 
(group)

2009
Tell Me More, Christchurch Art Gallery Te Puna o Waiwhetu (solo)
Fall and Trip Hazards, Michael Lett, Auckland (solo)
Seraphine Pick, Brooke Gifford Gallery, Christchurch (solo)
Private View, Hamish McKay Gallery, Wellington (group)
Christmas Show, Brooke Gifford Gallery, Christchurch (group)

2008
Seraphine Pick, Brooke Gifford Gallery, Christchurch (solo)
Christchurch Art Gallery Te Puna o Waiwhetu, Christchurch (solo)
A Winter Exhibition, Hamish McKay Gallery, Wellington (group)

2007
Burning the Furniture, Hamish McKay Gallery, Wellington (solo)
School of Fine Art University of Canterbury, 125th Anniversary Group Show, Brooke 
Gifford Gallery, Christchurch (group)
A Winter Show, Hamish McKay Gallery, Wellington (group)
2006
Hideout, Michael Lett, Auckland (solo)
Tall Tales and History Lessons, Dunedin Public Art Gallery, Dunedin (group)
Recovered Memory, Suter Art Gallery, Nelson (group)
Four Artists, Hamish Mckay Gallery, Wellington (group)

2006
Recovered Memory  Suter Art Gallery, Nelson (group)
Hideout Michael Lett, Auckland (solo)
Tablelands Brooke Gifford Gallery, Christchurch (solo)

2005 
Painted Faces, Hamish McKay Gallery, Wellington (solo)
Shared Air, Kaliman Gallery, Sydney (solo)
Seraphine Pick, Michael Lett, Auckland (solo)
30th Anniversary Show - Brooke Gifford Gallery, Christchurch (group)
NADA Art Fair, Michael Lett Stand, Miami, USA (group)
Commodity & Delight: Views of Home, Sarjeant Gallery, Whanganui (group)
Hothouse, Dunedin Public Gallery, Dunedin (group)

2004
Seraphine Pick, Michael Lett, Auckland (solo)

Future Ghosts, Hamish McKay Gallery, Wellington (solo)
No Rest For the Wicked, Brooke-Gifford Gallery, Christchurch (solo)
Prospect, Adam Art Gallery, Wellington (group)
Interior World, The Physics Room, Christchurch (group)

2003
My Life and Death Trip, Michael Lett, Auckland (solo)
Portraits, Brooke-Gifford Gallery, Christchurch (solo)
Opening Exhibiton, Christchurch Art Gallery Te Puna o Waiwhetu, Christchurch 
(group)
Portraiture: The Art of Social Commentary, Te Tuhi - The Mark, Auckland (group)

2002
New Paintings, Brooke-Gifford Gallery, Christchurch (solo)
Paintings, Hamish Mckay Gallery, Wellington (solo)
Red White & Black Anna Bibby Gallery, Auckland (group)

2001
Multistylus programme: Recent Chartwell acquisitions, Auckland Art Gallery Toi o 
Tamaki, Auckland (group)
Fabrication, Dunedin Public Art Gallery, Dunedin (group)
Beyond the Surface: Kim Pieters, Maryrose Crook, Séraphine Pick, Susan Ballard, 
Dunedin Public Art Gallery, Dunedin (group)
Prospect 2001: New art New Zealand, City Gallery, Wellington (group)
Bright Paradise: Exotic history and sublime artifice, 1st Auckland Triennial, Auckland 
(group)
Alive, Still life into the 21st Century, Adam Gallery, Victoria University, Wellington 
curated by Zara Standhope (group)

2000 
Earthly Possessions, Hamish McKay Gallery, Wellington (solo)
Where Have you been?, Hocken Library, University of Otago, Dunedin (solo)
Private Gardens, Anna Bibby Gallery, Auckland (solo)
Parihaka, The Art of Passive Resistance, Wellington City Art Gallery, Wellington 
(group)
Te Ao Tawhito, Te Ao Hou Old Worlds, New Worlds Art Museum of Missoula and 
Maui Arts Center, Hawaii (group)
25th Anniversary exhibition, Brooke-Gifford Gallery, Christchurch (group)
Old Worlds/New Worlds: Contemporary art from Aotearoa, New Zealand, Art 
Museum of Missoula, Missoula, Montana; Maui Arts and Cultural Centre, Hawaii 
(group)
Canterbury Paintings in the 1990s, Robert McDougall Art Gallery, Christchurch 
(group)



1999 
Recent Paintings, Anna Bibby Gallery, Auckland (solo)
Astral Plains, Hamish McKay Gallery, Wellington (solo)
New paintings, Brooke-Gifford Gallery, Christchurch (solo)
Who do you think you really are? Window installation, Auckland Art Gallery Toi o 
Tamaki, Auckland (solo)
Fear and Beauty The Suter Te Aratoi o Whakatu, Nelson (group)
Home and Away: Contemporary Australian and New Zealand art from the Chartwell 
Collection, Auckland Art Gallery Toi o Tamaki, Auckland; Govett-Brewster Art Gallery, 
New Plymouth; Waikato Museum of Art and History, Hamilton; Manawatu Art Gallery, 
Palmerston North; City Gallery, Wellington; Dunedin Public Art Gallery, Dunedin 
(group)

1998 
Recent painting, Brooke-Gifford Gallery, Christchurch (solo)
Scratching Skin, McDougall Art Annex, Christchurch; Dunedin Public Art Gallery, 
Dunedin (solo)
Among Strangers, Window installation, Hungry Eyes series, Fiat Lux Gallery, 
Auckland (solo)
Naked, Anna Bibby Gallery, Auckland (solo)
Small Things, Lesley Kriesler Gallery, New Plymouth (solo)
Skywriters and Earthmovers, McDougall Art Annex, Christchurch (group)
Leap of Faith: Contemporary New Zealand art 1998, Govett-Brewster Art Gallery, 
New Plymouth (group)

1997 
Possibly, Anna Bibby Gallery, Auckland (solo)
Looking like someone else, Manawatu Art Gallery, Palmerston North (solo)
I Wish, Hamish McKay Gallery, Wellington (with Michael Harrison) (solo)
Now showing: Artists go to the movies, Film Centre, Wellington, and touring (group)
The Chartwell Collection: A selection, Auckland Art Gallery Toi o Tamaki, Auckland 
(group)

1996 
Wonderlust, Anna Bibby Gallery, Auckland (solo)
Impulse, Brooke-Gifford Gallery, Christchurch (solo)
Recent Paintings, Hamish McKay Gallery, Wellington (solo)
Visa Gold Art award, City Gallery Wellington; Auckland Art Gallery Toi o Tamaki, 
Auckland (group)
Drift North, McDougall Art Annex, Christchurch (group)
Pins and Needles: Eight Christchurch artists, Bishop Suter Art Gallery, Nelson (group)

1995 
Unveiled, City Gallery, Wellington (solo)
In the Flesh, Hamish McKay Gallery, Wellington (solo)
Recent Paintings, Claybrook Gallery, Auckland (solo)
1994 Shadow Play, Claybrook Gallery, Auckland (solo)
Headspace, Brooke-Gifford Gallery, Christchurch (solo)
Paintings and Drawings, Hamish McKay Gallery, Wellington (solo)
Scrum, Claybrook Gallery, Auckland (group)
A Very Peculiar Practice: Aspects of recent New Zealand painting, City Gallery, 
Wellington (group)
Residency No 9, KNSM Gallery, Amsterdam (group)
Visa Gold Art award, City Gallery, Wellington (group)

1994
Giovanni Intra/Séraphine Pick, Dunedin Public Art Gallery, Dunedin (group)
Striptease, Teststrip Gallery, Auckland (group)

1993 
Recent Works, Hamish McKay Gallery, Wellington (solo)
Visa Gold Art award City Gallery, Wellington (group)
Opening up the book, Manawatu Art Gallery, Palmerston North (group)
From Liquid Darkness: Twenty five years of artists’ books by women, Dunedin Public 
Art Gallery, Dunedin (group)
Womens Lives, McDougall Art Annex, Christchurch (group)
White Camellias: A Century of women’s artmaking in Canterbury, Robert McDougall 
Art Gallery, Christchurch (group)

1992 
New Works, Brooke-Gifford Gallery, Christchurch (solo)
Prospect Canterbury ’92, Robert McDougall Art Gallery, Christchurch (group)
Four Christchurch Artists, Claybrook Gallery, Auckland (group)
Motif/Motive, CSA Gallery, Christchurch (group)
Canvassing South, Gow Langsford Gallery, Wellington (group)
emBody, CSA Gallery, Christchurch (group)

1991 
Paintings and Drawings, Brooke-Gifford Gallery, Christchurch (solo)
Preparations, Brooke-Gifford Gallery, Christchurch (group)
Recognitions, McDougall Art Annex, Christchurch (group)

1989 
Almost but not quite, CSA Gallery, Christchurch (solo)
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Lucinda Bennett, “Virtual Humanity,” Art Collector Australia, July-September 2018
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Kebab sauce and coconut oil: if you wore the same pair 
of track pants as pyjamas continuously for five weeks 

these are just two of many possible substances that could 
drop, splatter, soak, and accumulate over that time. Campbell 
Patterson, in an artist talk to mark the opening of call sick at 
the Dunedin Public Art Gallery, mentioned these substances 
amongst others, and the “nice sleeps” he was having after 
completing this, his latest time-and-object-constrained project. 

Titled call sick 1, 2, 3 and 4 (2017), each number represents 
a pair of grey track pants worn every night for a period of five 
weeks. For 20 weeks then, the length of time Patterson has 
been in Dunedin so far as the Frances Hodgkins Fellow, he has 
spent each night coiled in a pair of giant track pants. This last 
point is important. These track pants could comfortably house 
five or six Campbell Pattersons. He can hitch the waistband up 
over his head like a hood, and wrap the remainder around his 
shoulders like a cape. Or he can attempt to climb out windows 
while clasping the track pants to his otherwise naked body: 
which in fact he’s done, multiple times, out of three separate 
windows, and captured with his trademark static camera. 

Titled escape 1, 2 and 3 (2017), each of the looped three-
channel video works records Patterson’s intensely focused 
moves to exit the window without losing his grasp on the track 
pants. Occasionally he stumbles, falls backwards, or loses 
the pants before walking out of frame, back into the house or 
studio, only to reappear again at the window. Despite the three 
separate windows, Patterson has edited each video so that he 
appears ready to climb out of each at the same time. It’s a 
nightmare of a sick day. Patterson’s complications of everyday 
environments and situations compound in call sick to unspool 
a day, an endeavour, that the protagonist cannot escape. 

The body as abject, if striving, is similarly evident in 
Séraphine Pick’s first exhibition at Brett McDowell Gallery – 
although here, as the title Cavewomen indicates, the cast is 
multiple. The thirteen individual women are variously, to 
draw on their titles, fractured, observed, subdued, stretching, 
bathing, chanting, slumped, shivering, bent, blue, purple, 
kneeling and cave (woman). While some of these titles suggest 
an archaeological or neo-primitivist source, it is equally 
plausible to see a re-presentation of ‘art historical’ women – 
women who have been painted throughout history, forever 

DUNEDIN

stretching, bathing and kneeling. Perhaps there are also 
lingering traces of Pick’s engagement with internet images 
like those that peopled her 2015 show White Noise. Or those 
from pop culture: this is also the domain of 1970s female punk 
bands, and movie posters of semi-naked stars in the desert or 
rising out of the surf. 

Where the figures in Blue Woman and Purple Woman (both 
2016) with their arms stretched out above their heads or flung 
out wide share a sense of the exultant common to some of 
the ecstatic revellers in the White Noise suite, the eponymous 
work Cave Woman takes me right back to Andy Dufresne’s 
cell in The Shawshank Redemption, to the large poster of a 
buff woman wearing scraps of hide and not much else. That 
Pick can capture the insouciance of that pose in watercolour 
is testament to her skill in this medium. In fact, over half of 
the twenty-three works in Cavewomen are watercolours, which 
came as something of a (not unpleasant) surprise. 

Three of the cavewomen – Fractured Woman (2016), 
Observed Woman and Subdued Woman (both 2017) – executed 
in oil on board or linen, are more immediately recognisable 
and emblematic of the artist’s ghost-symbolist style. Pick 
moves effortlessly between abstraction and figuration; blurring 
each mode, allowing each to breathe into each.

Shared breath, in the form of collaborations between artists 
and writers, is also the curatorial premise guiding Robyn 
Notman’s first exhibition at the Hocken Library, Freefall. 
Notman has picked over a broad range of collections in a 
number of institutions with a fine-toothed comb, producing 
an ambitious exhibition that includes paintings from the 
fourteenth century to the present day. 

As the curators note in the accompanying catalogue, there 
are self-evident inclusions such as Colin McCahon’s The Wake 
(1958): sixteen unstretched canvases of poet John Caselberg’s 
elegy for his great dane Thor interspersed with slender painted 
canvases. Other choices are more oblique. The exhibition is 
a testament to the breadth of locally held collections, and 
perhaps the title, Freefall, is a wry acknowledgement of the 
generous array of works on display. Amongst such a range 
it was the quiet works on paper by Ralph Hotere for Hone 
Tuwhare’s poetry collection Sapwood and Milk (1972) that 
stood out for me. / Robyn Maree Pickens

Campbell Patterson, call sick 1, 2, 3 and 4, 2017, Dunedin Public Art Gallery. 
Courtesy of the artist. Photo: Iain Frengley

Séraphine Pick, Observed Woman, 2017, oil on linen, 
Brett McDowell Gallery. Courtesy of the artist
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Robyn Maree Pickens, “Dunedin,” Art News New Zealand, Spring 2017





Tom Cardy, “Painter Séraphine Pick takes inspiration from the internet for her new show,” Stuff, July 2015


