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Hany Armanious
Sleeping Saint

2022
cast polyurethane resin

140 x 570 x 300 mm



Hany Armanious
Tabula Rasa (detail)

2022
cast resin, aluminium, suede, marble and brass

1740 x 330 x 480 mm



Hany Armanious
Tabula Rasa 

2022
cast resin, aluminium, suede, marble and brass

1740 x 330 x 480 mm



Hany Armanious
Tabula Rasa (detail)

2022
cast resin, aluminium, suede, marble and brass

1740 x 330 x 480 mm



Hany Armanious in Walls to Live Beside, Rooms to Own: The Chartwell 
ShowSat 3 Sep 2022 — Sun 26 Mar 2023. Photo credit: © Exhibition installation 

view, courtesy of Auckland Art Gallery Toi o Tāmaki, 2022



Hany Armanious
Hollow Earth, Installation view, Michael Lett, 2016



Hany Armanious
The Shadow

2016
giclèe print, ultra chrome ink on cotton rag paper

1110 x 1530 mm



Hany Armanious
Still Life

2013
pigmented polyurethane resin, white bronze

450 x 560 x 30 mm



Hany Armanious
Untitled

2015
UV reactive dye on cut pile nylon carpet

1000 x 1600 mm



Hany Armanious
Ejaculate and Dick

2013
pigmented polyurethane resin

1300 x 400 x 500mm
HA3113-1



Hany Armanious
Set down

Installation view, Michael Lett, 2013



Hany Armanious
Ejaculate and Dick (detail)

2013
pigmented polyurethane resin

1300 x 400 x 500mm
HA3113-1



Hany Armanious
The Golden Thread

Installation view
The Australian Pavilion at the 54th International Art Exhibition

La Biennale di Venezia 
June 2011



Hany Armanious
Relative Nobody

2010
cast pigmented polyurethane resin, bronze

1140 x 890 x 660 mm



Hany Armanious
The Golden Thread

Installation view
The Australian Pavilion at the 54th International Art Exhibition

La Biennale di Venezia 
June 2011



Hany Armanious

Born 1962, Egypt
Lives and works in Sydney, Australia

Much of Armanious’ practice of recent years can be traced to his fascination with 
the processes and problems  of making sculpture – casting in particular. His latest 
bodies of work play out these processes in a fantastical cycle of self-referentiality 
forged from an acute awareness of the analogous morphologies of form, material, 
and cultural resource. 

Hany Armanious was born in Eygpt and grew up in Australia, where he currently 
lives. He has exhibted widely throughout Australisia, Europe and United States over 
the past two decades. In 2011 Armanious represented Australia in the 54th Venice 
Biennale with his exhibtion The Golden Thread in the Australian Pavilion. In 2001 
his work was shown as part of a solo exhibition at the UCLA Hammer Museum 
in Los Angeles and later at the Ian Potter Museum in Melbourne. Armanious was 
awarded the prestigious Moet and Chandon Australian Art Foundation Fellowship 
in 1998. His work is held in most major Australian public and private collections as 
well as many overseas. 

EDUCATION

2021
DCA (Doctor of Creative Arts) at University of Wollongong, Australia

1984
Bachelor of Visual Arts, City Art Institute, Sydney, Australia

AWARDS & RESIDENCIES 

2005
Shortlisted for National Sculpture Prize, National Gallery of Australia

2004
Artist in Residence, Elam School of Fine Arts, University of Auckland, Auckland 
New Zealand

1998 
Moet et Chandon Fellow 

1997 
Finalist, Contempora5 

1993 
Australia Council, Los Angeles Studio
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Hany Armanious, Fine Arts, Sydney (solo)

2019
O Week, Michael Lett, Auckland (solo)
Hany Armanious, Phillip Lai and Yona Lee, Fine Arts Sydney, Sydney (group) 
Caught Stealing, National Art School, Sydney (group) 
Art Basel Hong Kong, Roslyn Oxley9 Gallery, Hong Kong (group) 
The Abyss, Griffith University Art Museum, Brisbane (group) 
Pillar to Post, Sydney College of the Arts Gallery, Sydney (group)
Faux Pas, Air Space, Sydney (group)

2018
Hany Armanious, Roslyn Oxley9 Gallery, Sydney (solo) 
The Like Button, Roslyn Oxley9 Gallery, Sydney (group) 
The Shape of Things to Come, Buxton Contemporary, Melbourne (group) 
Condo, Southard Reid, London (group)
Frieze, Southard Reid, London (group)

2017
Every Brilliant Eye: Australian Art of the 1990s, National Gallery of Victoria, 
Melbourne (group) 
Cross Currents, COMA Gallery, Sydney (group) 
New World Order, Casula Powerhouse Arts Centre, New South Wales (group)
State of Play, Roslyn Oxley9 Gallery, Sydney (group) 
Future Eaters, Monash University Museum of Art, Melbourne (group) 
Hany Armanious / Patrick Hartigan, Neon Parc, Melbourne (group)
NADA Miami Beach, Southard Reid, London, (group)
Frieze London, Southard Reid, London (group)



2016
Frequently Asked Questions, Southard Reid, London (solo) 
Hollow Earth, Michael Lett, Auckland (solo)
Soft Core, Casula Powerhouse Arts Centre, Liverpool, Australia (group) 
It’s only castles burning, Station Gallery, Melbourne (group) 
 
2015 
Hany Armanious, Roslyn Oxley9 Gallery, Sydney (solo)
Wunderrūma: New Zealand Jewellery, Auckland Art Gallery Toi o Tamaki, Auckland 
(group)
Touch your brain, Hopkinson Mossman, Auckland (group)
Australian Painting, Minerva Gallery, Sydney (group) 
Lean Cuisine, curated by Hany Armanious, Minerva Gallery, Sydney (group) 

2014
A World Undone: Works from the Chartwell Collection, Auckland Art Gallery Toi o 
Tāmaki, Auckland (group)
Selflok, City Gallery, Wellington (solo)
Post Picasso Contemporary Reactions, Picasso Museum, Barcelona (group)
Sunny and Hilly, Minnerva, Sydney (group)
Hany Armanious, Gallery Allen, Paris (solo) 
On the Devolution of Culture, Rob Tufnell, London (group)

2013
Set Down, Michael Lett, Auckland (solo)
we go out inside, Roslyn Oxley9 Gallery, Sydney (solo)
Cast Recording, Prism Gallery, Los Angeles (group)
Direct Democracy, Monash University Museum of Art, Melbourne (group)
Living in the Ruins of the Twentieth Century, UTS Gallery, Sydney (group)
Reinventing the Wheel, Monash University of Museum of Art, Melbourne (group)

2012
The Plagiarist of My Subconscious, Southard Reid, London (solo)
The Golden Thread, Monash Museum of Art, Melbourne (solo)
Mutatis Mutandis, Session, Vienna (group)
Letter from Alice May Williams, Michael Lett, Auckland (group)
Chinatown: the sequel, ltd Los Angeles, Los Angeles, California (group)
you, your sun and shadow, Anderson Gallery, VCU arts, Virginia, USA (group)

2011
The Golden Thread, 54th Venice Biennale (Australian Pavilion) (solo)
Colour Bazaar: Nine Contemporary Works, Heide Museum of Modern Art, 

Melbourne (group)

2010
Adelaide Biennial of Australian Art: Before & After Science, Art Gallery of South 
Australia, Adelaide (solo)
Birth of Venus, Foxy Production, New York, USA (solo)
Before and After Science, Adelaide Biennale, Art Gallery of South Australia (group)
Everything is near and inflorescent, forever and present, Michael Lett, Auckland 
(group)

2009
Galleria Raucci/Santamaria, Naples, Italy (solo)
Uncanny Valley, Roslyn Oxley9 Gallery, Sydney, Australia (solo)
Tonite, Modern Institute, Glasgow (group)
0.K., Michael Lett, Auckland (group)
Zero..., Milan, Italy (group)

2008
The Oracle, Front Room, Contemporary Art Museum St Louis, USA (curated by 
Anthony Huberman) (solo)
Noli Me Legere, Michael Lett, Auckland (group)
Ceramica, Institute of Contemporary Art, Sydney (group) 
Lost and Found: An Archeology of the Present, TarraWarra Biennial, curated by 
Charlotte Day, Healesville, Victoria (group)
Jesuvian Process, Elizabeth Dee Gallery, New York (group)

2007 
Year of the Pig Sty, Foxy Production, New York, USA (solo)
Castillo/Corrales and Galeries Balice with Foxy Production, Paris (solo)
Year of the Pig Sty, Michael Lett, Auckland, New Zealand (solo)
Morphic Resonance, City Gallery of Wellington, Wellington, New Zealand (solo)
Nueva Dimension, organised by Dick Evans, Hats Plus, London (group)
Surface Wave, Foxy Production, New York (group)
Roslyn Oxley9 Gallery, Sydney, Australia (group)
Group Show!, Michael Lett, Auckland, New Zealand (group)
Strange Cargo: Contemporary art as a state of encounter, Newcastle Region Art 
Gallery, Broken Hill Regional Art Gallery, Bendigo Art Gallery, Orange Regional 
Gallery, Wagga Wagga Art Gallery and Tweed River Regional Gallery (group)

2006
Morphic Resonance, Institute of Modern Art, Brisbane, Australia (solo)



Intelligent Design, Roslyn Oxley9 Gallery, Sydney, Australia (solo)
The Frontiers Are My Prison, Michael Lett, Auckland, New Zealand (solo)
Stolen Ritual, Roslyn Oxley9 Gallery, Sydney, Australia (group)
Before the Body-Matter, Monash University Museum of Art, Melbourne, Australia 
(group)
Examples, Peloton, Chippendale, Sydney, Australia (group)
Busan Biennale, Busan Korea (group)
Adventures with form in space, Balnaves Foundation Sculpture Project, Art Gallery 
of New South Wales, Sydney, Australia
Selekta, West Space, Melbourne, Australia (group)
Uncanny Nature, curator Rebecca Coates, Australia Centre of Contemporary Art, 
Melbourne, Australia (group)

2005
Turns in Arabba, Michael Lett at LISTE05, Basel, Switzerland (solo)
Hany Armanious Hany Armanious: Central Core Component from the Centre of the 
Universe, Ocular Lab Inc., Melbourne, Australia (solo)

2004 
The Centre of the Universe (Central Core/Hard Core/Soft Core) Auckland Art 
Gallery, Auckland, New Zealand (solo)
Stopping the World, Michael Lett, Auckland, New Zealand (solo)
The Cult, Roslyn Oxley 9 Gallery, Sydney, Australia (solo)
Art & Industry Urban Arts Biennial, Christchurch, New Zealand (group)
Every Day Minimal, Auckland Art Gallery, Auckland (group)
Lights > Camera > Action: Critical Moments from the Govett-Brewster Gallery 
Collections 1969 – 2004, Govett -Brewster Gallery, New Plymouth (group)
Fantasy Island – A Block Project, Michael Lett, Auckland (group)
Artist’s Project, Auckland Art Gallery Toi o Tāmaki, Auckland (group)
2003 
Art Nouveau Barbeque, Roslyn Oxley 9 Gallery, Sydney, Australia (solo)
Views of Space, Michael Lett, Auckland, New Zealand (solo)
Surface Tension, BLOCK, Sydney, Australia (group)
Hany Armanious, Jason Markou, Robert Pulie, Mary Teague, BLOCK, Sydney, 
Australia (group)
Hany Armanious, Steve Carr, Stuart Shepherd, Michael Lett, Auckland (group)
MCA Unpacked II, Museum of Contemporary Art, Sydney, Australia (group)
Islands in the Stream, Artspace, Sydney, Australia (group)
Bloom, Govett-Brewster Gallery, New Plymouth, New Zealand (group)

2002  
Selflok, Ian Potter Museum, Melbourne, Australia (solo)

Space Cake, First Floor, Melbourne, Australia (solo)
Datura (with Mary Teague), Sarah Cottier Gallery, Sydney, Australia (solo)
Necessary Fictions, DeChiaria Gallery, New York, USA (group)
Line Up, The Happy Lion Gallery, Los Angeles, USA (group)

2001  
Neo Phantom Thing (with Mary Teague), Lord Mori Gallery, Los Angeles , USA 
(solo)
Selflok, UCLA Hammer Museum, Los Angeles , USA (solo)
The Disappearing I and Selflok, Sarah Cottier Gallery, Sydney, Australia (solo)
Painting: an arcane technology, Ian Potter Museum of Art, Melbourne, Australia 
(group)
A Century of Collecting: 1901-2001, Ivan Doherty Gallery, Sydney, Australia 
(group)
Necessary Invention, Artspace, Sydney, Australia (group)

2000 
Semi-Automatic, Sarah Cottier Gallery, Sydney, Australia (solo)
Verso Süd, curated by Franz West, Palazzo Dorio Pamphilly, Valmonte (group)
GOLD!, Sarah Cottier Gallery, Sydney, Australia (group)
Moet et Chandon fellows exhibition, Art Gallery of New South Wales, Sydney, 
Australia (group)
Drive, Govett-Brewster Art Gallery, New Plymouth, Australia (group)
Plastika, Govett-Brewster Art Gallery, New Plymouth, Australia  (group)
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CRITICS’ PICKS

Hany Armanious, Frequently Asked Questions, 2015, pigmented polyurethane resin, dimensions variable.
LONDON
Hany Armanious

SOUTHARD REID
7 Royalty Mews
March 11 - May 21

Walter Benjamin famously asserted that reproduction and dissemination diminishes the

auratic quality of an original artwork. Hany Armanious, however, tries to prove the opposite.

Known for re-creating objects in polyurethane resin, his uncanny, hyperreal sculptures have a

glow all their own. Keep in mind that they are nothing like Duane Hanson’s figurative

representations. Rather, the Egyptian-born Australian lovingly renders the detritus of the

world.

His subjects tend toward the distressed, abandoned, or overlooked. For example, a child’s

scrawly drawing is transferred via an industrial dyeing process onto soft, furry carpet. Hung

on the wall, this pair of works—both Untitled, 2016—act like (and of course, in a sense, are)

paintings. Across the gallery’s second-floor space, Armanious has strewn twenty-seven little

blobs of cast Blu-Tack: Logos, 2015. They look like discarded remnants from a previous hang.

Like the replicas of melted house candles casually placed on the second floor, Frequently

Asked Questions, 2015, Armanious asks us to see and, more importantly, to question more

closely.

In past exhibitions, Armanious has given us configurations of different objects, but this time,

his selections are offered individually or in semiserialized groups. It is important to note that

the artist is not simply playing with mimesis—Armanious is interrogating, gently, the nature

of art and art production. How do you make sculpture? What do you pick to be your subject?

Are these objects any less “meaningful” or “existential” because they appear slight and

careworn?

— Sherman Sam

Sherman Sam, “Artforum Critic’s Picks: Hany Armanius at Southard Reid”, Artforum, March 2016







Plinth, “Hany Armanius at Southard Reid”, March 2016







Mousse Magazine “Hany Armanious ‘The Plagarist of my Subconscious’ at Southard Reid”, June 2012















Robert Leonard “Catalogue of Errors”, October 2006


