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Campbell Patterson
half heart I

2023
oil on canvas

1200 x 900 mm
NZD 11,500.00



Campbell Patterson
Notions

	 Installation view, Michael Lett, 2023



Campbell Patterson
Notions

	 Installation view, Michael Lett, 2023



Campbell Patterson
Notions

	 Installation view, Michael Lett, 2023



Campbell Patterson
routine

2019
oil on canvas

diptych, each 300 x 250mm
NZD 8,000.00



Campbell Patterson
Notions

	 Installation view, Michael Lett, 2023



Campbell Patterson
half heart III

2023
oil on canvas

1000 x 750mm
NZD 9,500.00



Campbell Patterson
Notions

	 Installation view, Michael Lett, 2023



Campbell Patterson
Notions

	 Installation view, Michael Lett, 2023



Campbell Patterson
Notions

	 Installation view, Michael Lett, 2023



Campbell Patterson
Diary (front)

2021
oil on canvas

1000 x 750mm



Campbell Patterson Diary (front) (detail)
2021

oil on canvas
1000 x 750mm



the body and its outside
	 Installation view, Michael Lett, 2021



Campbell Patterson
diaries

	 Installation view, Michael Lett, 2019



Campbell Patterson
diaries

	 Installation view, Michael Lett, 2019



Campbell Patterson
toot floor

Installation view
Hocken Collections, Dunedin

February 2018



Campbell Patterson
toot floor

Installation view
Hocken Collections, Dunedin

February 2018



Campbell Patterson
Lifting My Mother For As Long As I Can

Installation view
Si Shang Art Museum, Beijing

March 2017



Campbell Patterson
Lifting My Mother For As Long As I Can (2006-ongoing)

2015 / 2007
digital video on DVD

3min, 41sec / 3 mins 3sec



Campbell Patterson
Nau Sea

2017
unique photocopy on 250gsm paper

421 x 297mm
CP5032 / CP5034



Campbell Patterson
Kold (beard, sock, glove, underpants, hat, sunglasses, t-shirt)

2017
VHS transferred to digital file

suite of 8 films, each on a continuous loop



Campbell Patterson
Escape 1 / Escape 2 / Escape 3

digital video
Installation view

Dunedin Public Art Gallery
June 2017



Campbell Patterson
call sick

Installation view
Dunedin Public Art Gallery

June 2017



Campbell Patterson
call sick

Installation view
Dunedin Public Art Gallery

June 2017



Campbell Patterson
Ghost
2016

oil, poppy seeds, sesame seeds on canvas
500 x 500mm

CP4492-1



Campbell Patterson
ex-lover

2016
hand treated denim, stitching, hardware

installation dimensions variable



Campbell Patterson
Honky Tonkin’

Installation view
Te Uru Waitakere Contemporary Gallery

November 2015



Campbell Patterson
Honky Tonkin’

Installation view
Te Uru Waitakere Contemporary Gallery

November 2015



Campbell Patterson
Honky Tonkin’

Installation view
Te Uru Waitakere Contemporary Gallery

November 2015



Campbell Patterson
Swipecard

2014
oil on canvas

CP3629-01



Campbell Patterson
new normal music

2015
Michael Lett

September 2015



Campbell Patterson
New Normal Music / Drag up

2015
HD video

19min 39sec / 10min 1sec
CP4336 / CP4335



Campbell Patterson
Watching

2014
Fuzzy Vibes

June 2014



Campbell Patterson
Watching

2014
Fuzzy Vibes

June 2014



Campbell Patterson
Watching

2014
Fuzzy Vibes

June 2014



Campbell Patterson
Back in the World

Installation view
Michael Lett
March 2014



Campbell Patterson
No Sleep (Animal) / Passive Aggressive Vol 3

2013
oil on canvas
500 x 500mm

CP3071 / CP3070



Campbell Patterson
Nestbeschmutzer

Installation view
Southard Reid

May 2013



Campbell Patterson
So Tired

Installation view
Michael Lett

February 2012



Campbell Patterson
Summer / Untitled

2012
mattress, pva glue, paper towels, tobacco, onion / wood, double sided cellotape, string

1950 x 1530 x 460mm / 370 x 223 x 42mm
CP2569 / CP2478



Campbell Patterson
rws

2011
towel, sultana bran, spit, pins

two parts, 900 x 1170mm
CP2216



Campbell Patterson

Born 1983 in Portsmouth, England
Lives and works in Auckland, New Zealand

Campbell Patterson creates works in an interchangeable array of media that evoke 
the mundane, repetitive, but frequently sublime aspects of everyday living and 
suburban experience. In his video work, Patterson often transforms his body into 
an absurd domestic tool, such as in the ongoing series Lifting my mother for as long 
as I can (2006– ). Particularly through the use of repetition, Patterson invokes the 
conceptual tradition of mid-twentieth century through figures like Stanley Brouwn and 
On Kawara—transplanted into the contexts of domestic Aotearoa environments.

EDUCATION

2006 	
Bachelor of Fine Arts, Elam School of Fine Arts, University of Auckland, New 
Zealand  

RESIDENCIES

2022: Headlands, San Francisco; Gasworks, London
2017: Frances Hodgkins Fellowship, Dundedin
2015: Artist in Residence McCahon House, Titirangi

SELECTED EXHIBITIONS

2024
The Anticipation of Joy, Michael Lett, Auckland (group)

2023
Notions, Michael Lett, Auckland (solo)
Group Portrait, Phillida Reid, London (group)

2021
the body and its outside, Michael Lett, Auckland (group)

2020
Contact Us, Cement Fondu, Sydney (group)
Cold Lake, OLGA, Dunedin (solo)

2019

diaries, Michael Lett, Auckland (solo)
toot floor, Pah Homestead, Auckland (solo)
Personal Space, Circuit Artist Video Commissions, Artspace, Auckland, 
Christchurch Art Gallery and Ramp Gallery, Hamilton (group) 
Console Whispers, Blue Oyster Art Project Space, Dunedin (group)

2018
toot floor, Hocken Collections, Dunedin (solo)
They Say I Look Like My Mother, 55 Sydenham Road, Sydney (group) 
Space Suit, Textiles, Sculpture and the Dunedin Public Art Gallery Collection, 
Dunedin Public Art Gallery (group)
Abject Failures, Hastings City Art Gallery (group)
 
2017
Call Sick, Dunedin Public Art Gallery (solo)
Moods of Infinity, Michael Lett, Auckland (solo)
Recent Acquisitions, Recent Developments, Si Shang Art Museum, Beijing (group)
Task Action: Jim Allen, Bruce Barber, Campbell Patterson, The Dowse Art Museum, 
Wellington (group)

2016
Performance Portraits, Auckland Art Gallery (group)
Economy, West Space, Melbourne (group) 
Discoveries, Art Basel Hong Kong (Michael Lett) (solo) 
Inhabiting Space, Adam Art Gallery, Wellington (group)
Light Switch and Conduit, The Jim Barr & Mary Barr Collection, Dunedin Public Art 
Gallery (group) 

2015 
Honky Tonkin’, Te Uru, Auckland (solo) 
new normal music, Michael Lett, Auckland (solo) 
Art as a Verb, Artspace, Sydney (group) 
i) Duplex Cling Mob, Michael Lett, Auckland (group) 
Implicated and Immune, Michael Lett, Auckland (group)

2014 
watching, Fuzzy Vibes, Auckland (solo)
Art as a Verb, Monash University Museum of Art, Melbourne (group)
Back in the World, Michael Lett, Auckland (solo)
The network was desperate for new hits, Dog Park Art Project Space, Christchurch, 
New Zealand (group)



2013
Nestbeschmutzer, Southard Reid Gallery, London, United Kingdom (group)
21st-Century Collecting : Recent Aquisitions From The VUW Art Collection, Adam 
Art Gallery, Wellington, New Zealand (group)
Vision Mixer, Suter Art Gallery, Nelson, New Zealand (group)
Hue and Cry Lightbox Project, Courtney Place Lightboxes, Wellington, New Zealand 
(group)
Campbell Patterson @ 30upstairs, 30upstairs, Wellington, New Zealand (solo)

2012
Steve Carr, Len Lye and Campbell Patterson, Michael Lett, Auckland, New Zealand 
(group)
Letter from Alice May Williams, Michael Lett, Auckland, New Zealand (group)
HEIRS, 55 Sydenham Rd, Sydney, Australia (group)
There’s a Hole in the Sky, Campbelltown Arts Centre, Sydney, Australia (group)
Made Active: The Chartwell Show, Auckland Art Gallery Toi o Tamaki, Auckland, 
New Zealand (group)
So Tired, Michael Lett, Auckland, New Zealand (solo)

2011
Boys from the Black Stuff, Dunedin Public Art Gallery, Dunedin, New Zealand (group)
Auckland Art Fair, Michael Lett Stand, Auckland, New Zealand (solo) 
Without Words, Centre for Contemporary Photography (CCP), Melbourne, Australia 
(group)
Reason and Rhyme, Gertrude Contemporary, Melbourne, Australia (group) Also at 
St Paul St Gallery, AUT, Auckland
Mother (with Agatha Gothe Snape), Society, Sydney (two person)

2010
Unnerved, The New Zealand Project, Queensland Art Gallery | Gallery of Modern Art, 
Brisbane, Australia (group)
Also at NGV International, National Gallery of Victoria, Melbourne, Australia
Orewa, Michael Lett, Auckland, New Zealand (solo)
Ready to Roll, City Gallery, Wellington, New Zealand (group)
The 6th Asia Pacific Triennial of Contemporary Art (APT6), Queensland Art Gallery | 
Gallery of Modern Art, Brisbane, Australia (group)
Melbourne Art Fair wiith Artspace Gallery, Melbourne, Australia (group)

2009
Oubliette, On The Table, Wellington, New Zealand (group)
Floorshow, Artspace, Auckland (solo)
Liste 09, Michael Lett Stand, Basel (group presentation)
Kind of Blue: new acquisitions and loans, Dunedin Public Art Gallery, Dunedin, New 

Zealand (group)
0.K., Michael Lett, Auckland, New Zealand (group)
Ambient 3, Newcall Gallery, Auckland, New Zealand (solo)
2008
Work and Exercise, Michael Lett, Auckland, New Zealand (solo)
Party, Happy Gallery, Auckland, New Zealand (group)
Various Artists, New Zealand Film Archive, Auckland, New Zealand (group)
Artists Film Festival, New Zealand Film Archive, Wellington, New Zealand (group)
Paintings, Window, University of Auckland, New Zealand (group)

2007
Lost And Found Video Programme, Wellington City Art Gallery, Wellington, New 
Zealand (group)
Fronting Up, Enjoy Public Art Gallery, Wellington, New Zealand (group) 
Campbell Patterson and Daniel Munn present 2 in 1, Rm 103, Auckland, New 
Zealand (two person)
How W.H. Auden spends the night in a friend’s house, Gambia Castle, Auckland, 
New Zealand (group)
Square2, Wellington City Art Gallery, Wellington, New Zealand (solo)
Group show!, Michael Lett, Auckland, New Zealand (group)
Video Excrement, Window, University of Auckland, New Zealand (solo)

2006
Michael Lett in Wellington, Flat 2/7 Hawker street, New Zealand (group)
Big Small, 146c Karangahape Road, Auckland, New Zealand (group) 
Projection spells, 146c K road, 23rd May 2006 (group) (organiser and exhibitor)
Action interaction, 146c K road, 9th May 2006 (group) (organiser and exhibitor)
Eenie Minee Mo, New Zealand Film Archive, George Fraser Gallery and Viewfinder, 
Auckland, New Zealand (group)

2005
Home Movies (with Anna Murray), Canary Gallery, Auckland, New Zealand (two 
person)
None of them knew they were robots, Stanbeth House, Auckland, New Zealand 
(group)
By any means, New Zealand Film Archive, George Fraser Gallery and Viewfinder, 
Auckland, New Zealand (group)

PUBLIC COLLECTIONS
Chartwell Collection, Auckland Art Gallery Toi o Tamaki, Auckland, New Zealand



SELECTED BIBLIOGRAPHY

2023
Jasmine Gallagher, ‘“Sorry...Ummm”: Mystery, Mark Fisher and Laughter’ 
contemporaryhum.com

2018
Campbell Patterson, toot floor. Dunedin: Hocken Collections
Edward Hanfling, ‘toot floor Jekyll and Hyde at the Hocken,’ Art New Zealand, Issue 
167, Spring 2018
Rebecca Fox, ‘Emerging into the Light’ Otago Daily Times, 15 February 2018

2017
Campbell Patterson, blue cheyenne #80 (artist book)
David Eggleton, ‘Campbell Patterson: call sick,” Art New Zealand, Spring 2017
‘Campbell Patterson: the artists are present’ ArtZone

2015
Melissa Keys, ‘Curious Poetry’ Art Collector, www.artcollector.net.au
George Watson, ‘One More Day,’ Auckland: McCahon House Trust

2014
Tim Gentles and Campbell Patterson, CampbellFrieda, Auckland, Michael Lett

2011
Jim and Mary Barr, ‘Watching Campbell Patterson for 12 minutes and 38 seconds’  
Artspace, Vol. 2, Auckland: Artspace NZ

















Otago Daily Times, “Emerging into the Light”, February 2018



Dunedin Public Art Gallery, “Campbell Patterson call sick”, June 2017

exhibitions now showing

call sick

FUTURE exhibitions

PAST exhibitions

CAMPBELL PATTERSON
call sick
17th Jun 2017 - 1st Oct 2017
Some days the desire to escape is overwhelming. Swaddled in your bed sheets,
all responsibilities muffled by their softness, the prospect of writing off the day is
a sweet surrender.

In this exhibition, Campbell Patterson wallows in this peculiar pleasure of the
sick day – the kind taken when you are not actually sick. Created during the first
four months of his time in Dunedin as the Frances Hodgkins Fellow, these two
bodies of work both take the notion of the sick day as a starting point, variously
inciting the futility of the escape and the redolence of the ensuing sleepy, stolen
day.

call sick 1, 2, 3 and 4 are hung as objects on the wall (located in the gallery
space adjacent to the ground-floor lift). Cartoonishly enlarged, these four pairs of
trackpants have taken on a unique patina – a veneer slowly acquired through
gentle wear, having spent around 5 weeks in the artist’s bed, worn as pyjamas.
Saggy and pilled, the pants have been altered through wear; gradually coated in
the benign detritus of a sleeping body.

Trackpants also function as a prop worn by Campbell throughout his video series
escape 1, 2, and 3, on view in the BNZ Gallery. In this performance, the costume
serves to heighten the difficulty and absurdity of each escape. Through
gratuitous repetition and with unwavering solemnity, Campbell creates space for
something special in the mundane – suggesting that escape or transcendence
might be located somewhere between the silly and sincere.

Campbell Patterson was born in Portsmouth, England in 1983. He graduated
with a BFA from University of Auckland’s Elam School of Fine Arts in 2006, was
awarded the Artist in Residence at McCahon House in 2015. He is the current
Frances Hodgkins Fellow at the University of Otago.

RELATED EVENTS

searchcollection exhibitions events education venue shop news



David Eggleton, “Campbell Patterson call sick”, Art New Zealand, Spring 2017 (163)



George Watson, “One More Day”, Te Uru Waitakere Contemporary Gallery, November 2015







Melissa Keys, “Curious Poetry”, Art Collector Australia, 2015



Campbell Patterson’s work examines a domesticity that eludes the easy intimacy such 
signi�ers typically inhabit. Instead, over the course of a practice that has at various times 
consisted of painting, sculpture, video and performance, Patterson has developed a rigorous 
formal language of homeliness that blurs the line between familiarity and alienation.

Take, for example, his series of works made using deconstructed muesli bars, the pieces of 
which are meticulously arranged on a usually carpeted surface and photographed before 
being tidied away. Their composition ranges from blandly systematic to willfully random, all 
the while undergirded by the familiar patterns of household carpet. Executed in a range of 
mostly domestic settings, such as friends’ �ats and his grandparents’ bach, Patterson selects 
the location based on the formal qualities of the carpet and lighting. Nonetheless, there is a 
strongly affective dimension to the �nished result. The sticky materiality of the sugar-encrusted 
oats, bits of fruit and seeds, which is evident in the photographs, is enough to conjure up 
memories of school lunches, long car rides, tramping trips and the like. Even the act itself, 
of crumbling up a muesli bar into its constituent parts and arranging these in patterns on the 
�oor, is deeply suggestive of boredom, futility and a softly destructive impulse. 

An obsessional quality was also further brought out in two 2014 exhibitions for which 
Patterson produced larger scale sculptural versions of his muesli bar works. At Dog Park Art 
Project Space, Christchurch, in an exhibition titled The network was desperate for new hits, 
Patterson showed Carpet (2014), a large �oor ‘painting’ in which the deconstructed pieces 
of muesli bars formed elaborate patterns loosely inspired by the designs on toilet paper. 
For his solo exhibition Watching at Auckland’s Fuzzy Vibes later that same year, Patterson 
produced four more large scale muesli bar pieces. This time titled after couches (i.e. sadness 
couch, youth couch), the dimensions of these works correspond to those of actual couches 
that have been owned by the artist or his family. The works from both exhibitions attest to a 
painstaking, highly embodied process – one can only imagine the planning required to ensure 
that one has the correct balance of different coloured muesli bar bits, not to mention the hours 
the artist must have spent on his knees assembling the things. In this light they begin to look 
slightly abject and speak more to a compulsive, zoned out and mechanical process than to 
their domestic origins. For all these works’ affective heaviness (one of the materials listed in 
sadness couch is ‘tears’), domesticity is deployed as something like a formal trope in which 
the meaning and signi�cance of the artist’s references are largely obscured or overridden – a 
process of abstraction in which the familiar is rendered desultory.

Patterson’s muesli bar works form one half of his recent artist book campbellfrieda, a 
collaboration of sorts with his parents’ dog Frieda. Arranged so that the muesli bar images 
alternate with mauled images of soft toys, the book’s two elements share a process based 
on a kind of compulsive repetition. With dozens of images of deconstructed muesli bars on 
carpet and soft toys with their faces ripped off in a nearly identical manner, both images sets 
also have in common a sense of ‘soft violence’. Alluding to violence and mutilation, the toys 
are nonetheless only toys, ripped apart by an innocent domestic pet; and similarly, the act of 
picking apart a muesli bar suggests idle play or perhaps frustration, a banal violence free of 
meaning or consequence.

This mirrors the neurotic and repetitive processes that inform Patterson’s work across all 
mediums. A recent series of paintings, entitled ‘Last Paintings,’ addresses this repetition with 
a droll sense of futility. The title alludes to Richard Strauss’ Four Last Songs, but for Patterson 
it becomes a joke about his inability to quit painting, the futility of naming something as the 
last of anything, and perhaps the futility of trying to quit at all. The pieces themselves, which 
were begun during the artist’s McCahon House residency in 2015, feature multiple, thick layers 
of paint with strings of thread embedded into its different layers. The effect is a heightened 
sense of depth, drawing the viewer’s attention to the laborious application of paint that went 
into each work.

The materiality of the work thus becomes a point of relatability – one senses not just the 
physical effort of applying layers of paint, but a methodology and a way of working. As 
with the muesli bar works, this tangible sense of process generates an affect of an at once 
laborious and playful repetitiveness. Moreover, there is a mechanical and somehow generic 
aspect to this production, in which form and method seem constantly to override the work’s 
personal and domestic signi�cance. This tension is embodied most clearly in the muesli bar 
works, in which the warmth and familiarity connoted by the carpet patterns is offset, on the 
one hand, by their ubiquity, and on the other by their prioritization as purely formal devices 
onto which the muesli parts are distributed.

In some ways, the tortuous studies of repetition explored by Patterson are the opposite of 
what Josef Strau has termed the “non-productive attitude.” Referring to his Cologne milieu of 
the ‘90s, Strau describes “a kind of transformed fetishism attitude to live the social life of an 
artist without actually producing any art, or at least without presenting any art.”1 Patterson’s 
practice, on the other hand, eschews the social life of the artist entirely and instead aims 
towards production for production’s sake, evacuated of meaning. And yet the spectre of 
autobiography remains inescapable for any consideration of his work – after all, this is the 
same artist who is probably most well-known for the performance piece Lifting my Mother for 
as Long as I Can (2006-ongoing). Yet these autobiographical elements, traces of the artist’s 
social world found in elements of his work such as using his parents’ dog, is alluded to and 
then promptly repressed, buried by the formal repetition that sustains the work.

Perhaps what his work expresses is closer to what critic Pablo Larios last year described as 
“network fatigue.” Citing current conditions of image over-saturation, Larios argues for the 
possibility of “a resistant ephemerality that claims the personal against swarming circulation.”2  
Patterson’s work suggests that one way to resist the numbing bombardment of constant 
novelty might be to simply give up and stick with what is closest to home.

-Tim Gentles

1 Josef Strau, “The Non-Productive Attitude,” in Make Your Own Life: Artists in and Out of Cologne 
(Philadelphia: Institute of Contemporary Art, 2007), 28.

2 http://frieze-magazin.de/archiv/features/network-fatigue/?lang=en

Tim Gentles, “campbellfrieda”, Michael Lett, 2014







Jim Barr and Mary Barr, “Watching Campbell Patterson for 12 minutes and 38 seconds”, Artspace, 2011


